Mirthe Klück Important Matters of Small Concern

Matters of great concern should be treated
lightly. Matters of small concern should be
treated seriously.

or condensed perception of it. Widely
recognisable images, certain details found
in mass production, or material qualities:
they can all be explored to reveal something
important in between what is real and what
is conceived.

Mirthe Klück’s work may not be about the
themes that currently occupy a central
place in artistic discourse and the biennial
landscape. Her work is neither connected
to identity or gender politics, or to postcolonialism or such important societal
issues. However, it should also not to be
mistaken as being self-referential or formal.
Mirthe Klück has a strange and wonderful
connection to the great Yamamoto
Tsunetomo Hagakure, quoted above. As
such, she is in touch with what connects us
as human beings to tangible – not digital –
life. Bear with me, as I try to explain.
Mirthe Klück (1991, The Netherlands) is
interested in combinations. She makes
associative connections between material,
composition and texture. The starting
point of her work is often a simple idea
or something very commonplace. But it
can also begin with the choice of a certain
material, such as sackcloth, Styrofoam, or a
specific medium, such as painting or collage.
Klück zooms in on these elements, to give
expression to the technical, conceptual,
even abstract side of everyday perception.
The result is an image without narrative;
of meaning behind the image. The work
explores the formal properties of the image
and the ‘in-between space’. Within that
context, Klück specializes in the spatial
qualities of the flat surface and that which
lies behind it. She refers to this with the
term ‘dry’. Klück asks herself: “can the artist
add meaning to seemingly uneventful things,
make the impersonal personal?” Or, as
Hagakure would put it, can she treat matters
of small concern with due respect?
Honey fly, 2019
Varnish on polyester
180 x 160 cm

Honey fly (detail), 2019
Varnish on polyester
180 x 160 cm
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Mirthe is not necessarily a Hagakure
follower – not that I am aware of. But when
I speak with her, she makes references
to meditation, Buddhism and Zen,
philosophers of life such as Henri Bergson
and the Japanese attention to detail. Also,
she expresses a strong affinity with the
work of late Daan van Golden (1936-2017),
the Dutch artist who became famous
for canvases in which he meticulously
re-painted certain motifs and details of
everyday images. These references are
important, if one is to understand Klück’s
oeuvre. They are all speaking about the
reality of life and the hidden inner world
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To me, Klück researches shared meaning,
by putting the visual experience before
the explanation of the image. The work is
neither objective nor subjective, but rather
‘intersubjective’. It is, in a sense, comparable
to language, which by definition exists when
it is shared. Or, as the language philosopher
Martin Stokhof put it; “If B understands
what A says, and C understands what A
says, then B and C understand the ‘same’
thing.” This is a gradual process, as B and C
sometimes understand more, and sometimes
less the same. The similarities are not so
much derived or proven, but assumed.
It’s a matter of interpretation. But these
perceptions also contain a truth that perhaps
exists on a more acute level of verification
than any kind of measurement.
This may seem like an overly theoretical,
even dramatic approach, especially when the
above mentioned ‘dryness’ of Klück’s work
also holds a lot of humour and chance. But
the dramatic and the dry are interlinked. It
doesn’t really matter if it’s a monochrome
coloured painting or a repeated collage of
aluminium foil wrappers – the meaning can
be found anywhere. The layers or spaces
behind the image arise independently from
the content of the image; they sometimes
emerge purely from the material or the
chosen technique or combinations. Klück
collects and ‘empties’ images of all kinds,
to fill them with new thought and meaning.
And with every work, she seems ready to
start anew – with great promise.
Steven van Teeseling

